


Hello Alice!
Dan Gilchrist

A recent graduate of the university of Cambridge, where he read Maths and Music, Dan
is active as a composer in particular of chamber and choral music, with the recent
addition of forays into opera. As well as in the amateur settings for which a lot of it has
been written, his chamber music has been performed by the Carducci quartet and the
English Cornett and Sackbut ensemble. He has recently completed songs of night-time, a
cycle of texts by Edward Thomas for voice and cello. His choral music has been given
performances by choirs including those of St John’s and Trinity Colleges, Cambridge, and
received generally warmly. The anthem My God, my God, look upon me was described by
the eminent Andrew Nethsingha, director of music at St John’s, as “a fine, powerful
work.” More recent pieces include the motet moestum factum est cor meum, a setting of a
troubled text famously set by Byrd that seeks comfort in hard times. 

In 2019-2020 Dan worked with Cambridge-based librettist Thomas Peak on the opening
material for a projected opera, The Prince, which was premiered as part of the
Cambridge Opera Workshop in February 2020, and very positively received by the
audience shivering in the chapel of Pembroke College. He hopes to continue work on
this project and perhaps to embark on further operatic ventures in addition to the
present composition for Green Opera’s isolated incidents project, Hello, Alice, written in
July 2020.

Dan is also active as a choral singer, in particular with the choir of King’s College,
Cambridge, and as a cellist, with the band Better than TV and on a freelance basis. He is
studying for an MSt in composition with Martyn Harry at Oxford.

Dan Gilchrist

Bob is a bafflingly incompetent and unenthusiastic English (as a foreign language)
teacher, and Alice his more forgivably hopeless pupil. Exasperated by Alice’s attempts,
Bob contemplates his solitude and his longing for his love to return to him

Composer



Emma is currently a scholar in her second year of the BMus in Performance course at
The Royal Academy of Music, where she studies with Nuccia Focile and James Cheung.
Emma realised her potential when she auditioned for a touring opera with the Royal
Opera House and got the role of Cis in Benjamin Britten’s Albert Herring at Théâtre du
Capitole in Toulouse, under the instruction of David Syrus. 

In 2014, Emma started singing the role of Flora in Britten’s The Turn of the Screw, which
took her to opera companies such as Deutsche Oper am Rhein and Opernhaus Zurich.
Emma has been a member of the Southgate Youth Opera Company since 2014 and has
sung in their productions of Janáček’s The Cunning Little Vixen, Mozart’s The Magic Flute
and Bernstein’s Candide. 

Emma has been able to bridge the world of classical music with that of electronic by
working with the London-based record producer and DJ, felicita. She has also attended
music courses such as AIMS and Vox Integra, having the opportunity to work with
renowned teachers such as Richard Jackson, Robin Bowman, and Theresa Goble.
During her year away from formal education, Emma began her study of the German
language which took her to Dresden, Germany and at present, she continues her
studies.

Emma Warner
Alice

David Padua
Bob

David Padua is a British lyric tenor who studied French & German at Cambridge and the  
Pantheon-Sorbonne in Paris.  

Recent roles include Vladimir Lensky (Eugene Onegin, Park Opera), Arbace and High
Priest (Idomeneo, Rose Opera), Monostatos (The Magic Flute) and Eisenstein (Die
Fledermaus, both with Opera Kensington), Officer (Ariadne auf Naxos, Longborough 
 Festival Opera), Steersman (Der Fliegende Holländer) and Roderigo (Otello, Verdi, both
with Fulham Opera) as well as Reverend Horace Adams (Peter Grimes), Abdallo 
 (Nabucco, Brent Opera) and Second Philistine (Samson and Delilah, Grimeborn Opera).
At Morley Opera school David performed in Opera scenes as Tamino, Eisenstein, the
Tenor in the Prelude to Ariadne of Naxos and as Paolino (Il Matrimonio Segreto); David
took part in the 125th Anniversary celebrations of Morley College in the roles of Fenton
(Sir  John in Love) and Bartley (Riders to the Sea) in fully staged productions directed by 
 Jonathan Cocker and with Alice Farnham conducting the Brandenburg Sinfonia. 

Recently David has performed as tenor soloist in Mozart's Requiem and was accepted
on the Mentoring Programme under Ronald Samm and Sir Willard White with Pegasus
Opera where he performed in their Legacy and Hope concert for Black History Month.
David has performed masterclasses with David Syrus (ROH), Mark Shanahan (National
Opera  Studio) and Adrian Thompson (Guildhall School of Music and Drama) and was
nominated for Best Actor in CinOpera's short film 'Love in Chains' for the 48 HR film
festival.



Eleanor Burke 
Director

Callum is a conductor, composer and pianist. He is music director of Opera Kensington
and the Edinburgh based choir Take Note. He founded Aegis Orchestra and he
recently composed ‘Let’s Finish It’, a commission from the Institute of Cancer Research
for the Royal Philharmonic Orchestra. He founded the Soloist Collective out of a desire
to bring together his favourite colleagues, and to create an environment where young
artists mutually support each other. Callum does not come from a traditionally musical
background and feels a responsibility to pass on the good fortune that he has had in
making a career in music and to promote access to the field. Callum is based in
Edinburgh and regularly travels throughout the UK and further afield to work with
international orchestras and soloists. 

Musical Director
Callum Morton Hüseyin

Dan Light is a Video Designer for theatre, currently studying Production Arts at 
The Guildhall School of Music and Drama.
 
This year, Dan has worked both designing projected content and also helping to
broadcast performances that couldn't be performed in person. 
 
His credits include: Co-Director Of Photography for All Your Houses (Directors: Ali
Pidsley and Ed Madden); Video Designer and Vision Mixer for POD (Directors: Jamie
Bradley and Vicki Igbokwe, Broadcast Director: Akhila Krishnan); and Vision Mixer for
Opera Triple Bill (Director: Stephen Medcalf).

Dan Light
Videographer/Sound Engineer

Eleanor Burke is a London-based director and choreographer and the Founder and
Artistic Director of Green Opera. A trained ballet and contemporary dancer, Eleanor
studies stage combat with BADC to expand her work to include fight and intimacy
choreography. For Green Opera, Eleanor wrote and directed Fillu (Royal Academy of
Music Museum; Minerva Festival 2019; JAM on the Marsh 2020); the world premiere of
Karolina Csathy’s, Gesualdo; and their lockdown production of Gilbert & Sullivan’s,
Iolanthe. Other directing credits include: Carmen (West Road Concert Hall), Gilbert &
Sullivan, The Mikado (West Road Concert Hall); Bernstein, Trouble in Tahiti (Frankopan
Hall), Mozart, Bastien und Bastienne/Der Schauspieldirektor (Trinity College Chapel); Die
Zauberflöte (Opera Kensington); Horizon Project: Opera Scenes (DEBUT); Tosca
(Bridgetower Trio). Eleanor was awarded a Junior Artists Fellowship at the Guildhall
School of Music & Drama 2020/21 where she is currently assisting Martin Lloyd-Evans.
She will be joining Theatern Krefeld und Mönchengladbach as a Staff Director for the
Autumn season.



Alone
Rebecca Doherty

A university student in lockdown for two months realises that she has reached out to her
friends more often than they have reached out to her. This short scene expresses her
fears about feeling alone and not being missed by those she loves, while she tries to fight
the anxiety and reassure herself that this is not true. 

Rebecca Doherty
Composer
Rebecca is an Irish composer and conductor who is intending to pursue a career in film
composition. She studied music at Churchill College, Cambridge, where she was also a
choral scholar and frequent soloist with the Inter Alios Choir. During her time there,
she composed music for several theatrical productions, including an adaptation of
Northanger Abbey - which went on to be performed at the 2019 Edinburgh Fringe -
alongside conducting two orchestras and performing extensively as both a recorder
player and singer.

Her first short opera Settled was premiered in Pembroke College Chapel in February
2020. Rebecca made her film scoring debut with the thriller Grapevines (2019) and is
currently a composer with the National Youth Film Academy, which will see her score
more short films throughout the upcoming year. She is also a former member of the
National Youth Choir of Great Britain, with whom she performed at the BBC Proms, 
Snape Proms and recorded in Abbey Road Studios. 

Joanna Harries
Student
Joanna Harries studied at Cambridge University, the Royal Northern College of Music and
the Royal Conservatoire of Scotland.She has performed with Welsh National Opera,
Scottish Opera, Grange Park Opera, Opera Holland Park and British Youth Opera.
Upcoming roles include Innkeeper’s Wife/The Cunning Little Vixen (Longborough Festival
Opera), Lucinda/La forza dell’amor paterno (The Barber Opera), and Diana/The Weekend - a
new opera adaptation of Michael Palin’s play. Previous roles include Dido/Dido and Aeneas
(Dartington Arts Festival), the title role in Holst’s Sāvitri (Hampstead Garden Opera),
Varvara/Kat’a Kabanova (Fulham Opera), Zerlina/Don Giovanni (Merry Opera Company), the
Drummer/The Emperor of Atlantis (Loud Crowd & CHROMA Ensemble) and Nun in
Prokofiev’s The Fiery Angel (Scottish Opera/RCS). In demand as a performer of
contemporary opera, roles include Prometheus/The Fire of Olympus by Tim Benjamin, Awen
(cover)/Gair ar Gnawd (Welsh National Opera), Tartine/Scoring a Century (British Youth
Opera) by David Blake & Keith Warner, and Girl/Psychiatrist/Fever Pitch, an adaptation of
the iconic Nick Hornby book. As a concert soloist, performances include Bach’s Christmas
Oratorio (Snape Maltings Concert Hall), Macmillan’s Seven Last Words on the Cross with the
BBC Philharmonic (Harrogate Royal Hall), Bach’s Easter Oratorio (Bach Festival Świdnica),
Handel’s Messiah (Lincoln Cathedral) and Beethoven’s Symphony No.9 (Sheffield Cathedral).
Joanna is also a Britten-Pears Young Artist, Handel House Talent artist and an Emerging
Artist for the Royal Opera House’s “Opera Dots” programme. www.joannaharries.com



Georgina Lloyd-Owen
Sound Engineer/Videographer

Georgina has over 15 years experience as a musician and cellist, working with renowned
musicians and conductors such as Yo Yo Ma, Natalia Luis-Bassa and Robert Cohen. Her
performance highlights include concerts at the Royal Albert Hall, and solos given at the
Roundhouse and the Royal Festival Hall.

Georgina has experience composing original music for a number of artistic mediums -
from movement, to poetry and even theatre. Her most recent commission was from
Olivier-Award winning choreographer, Mthuthuzeli November, who works as a senior
artist at Ballet Black. Her original orchestral score, which she wrote, produced and
performed the solo on, accompanied a moving short film. Like Water is available to watch
through the company website, and the music can be streamed on all platforms.

 In 2019 she graduated from Oxford University with First Class Honours in Musicology.
Since that time she has worked in many areas of the industry, including as a session
musician, and an assistant sound engineer for live music. Georgina is currently a student
at Abbey Road Institute, where she is gaining further experience as a sound and mix
engineer, alongside working on personal projects.

Eleanor Burke 
Director Musical Director

Callum Morton Hüseyin



Green Opera is a charity with a vision for making music and drama in a way that is environmentally
sustainable. As an organisation taking a stand on the impact of arts on the environment, we are dedicated to
inspiring others both to engage with this wonderful artform and to take care of the world around them. 

We hope to introduce the public who may be unfamiliar with opera as an artform to the full spectrum of music
and drama that it has to offer. We programme a variety of works from both the mainstream operatic
repertoire in addition to lesser known or contemporary works. 

Notable productions include Eleanor Burke’s Fillu (Royal Academy of Music Museum; The Minerva Festival
2020; SouthWest Fest 2020; JAM on the Marsh 2020); the world-premiere of Karolina Csathy’s Gesualdo (Trinity
College Chapel); and, most recently, an online production of Gilbert & Sullivan’s Iolanthe. 

GO has been lucky enough to partner with several inspiring organisations and artists including Music Declares
Emergency, Teach the Future, Staging Change, and Future Fringe. 

For every ticket purchased or £10 donated to us, we plant a tree with the Eden Reforestation Projects via our
“Seats for Seeds” Scheme.

 You can support our work by becoming a friend or patron of the company. To find our more and to donate,
please visit www.greenopera.co.uk 

About Green Opera
A London-based company and charity

https://www.greenopera.co.uk/

https://eur03.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.greenopera.co.uk%2F&data=04%7C01%7Cmelissa.springham%40students.plymouth.ac.uk%7C40c2de62bc6a446d46d008d8f39e2536%7C5437e7eb83fb4d1abfd3bb247e061bf1%7C1%7C0%7C637527207860643991%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=EoI8uhNKrDZhh5mI5s1mi%2FBZFQdHEx8WZILOxneO1HI%3D&reserved=0

