


Videographer
Diana studied at the Royal Academy of Dramatic Art (MA in Text and Performance) after
having completed an undergraduate course in audiovisual culture. Diana has created
music and dance videos, audiovisual installations, short films (“The Friar”) and online series
(“Meet Prin”). Credits as a theatre director include “Hamlet” (Rose Bankside), “Hedda Gabler”
(King’s Head), “Love’s Labour’s Lost” (Rosemary Branch Theatre). Diana’s operatic “claim to
fame” from a decade ago is being part of the chorus/ensemble of the Olivier Award-
winning production of ‘La Bohème’ by Opera Up Close.

Edwin has enjoyed singing for as long as he can remember (and probably longer!). He
studied at the Royal College of Music's junior department for six years, but only decided to
pursue operatic singing after playing the curmudgeonly Bartolo (Le Nozze di Figaro) and
the psychopathic Mikado (The Mikado) while studying Music at the University of
Manchester. After, he privately studied operatic singing with Timothy Dawkins and then
Colin Baldy. Since then, he has sung many oratorios and roles with several respected
companies, including: Guglielmo (Rose Opera), Papageno (Flat Pack Music), Dandini (Red
Earth Opera), Belcore (New Sussex Opera), Robert (from Tchaikovsky's Iolanta, Rose
Opera), The Earl of Dunmow (from Berkeley's A Dinner Engagement, with New London
Opera Group), Dr Falke (Kensington Opera), Simone (Gianni Schicchi, with Hand Made
Opera), Masetto (Rogue Opera), Alcindoro and Benoit (La Bohème, Flat Pack Music), and
premieres of new operas. He also works as a composer of music for media and a private
music teacher.  
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Gary has composed works in a diverse range of genres and settings, including concert works, choral
pieces, film scores, and music for the stage. His work often explores themes of expressive
communication and states of mind, for example, ‘Tactile (four figures)’ explores the direct contact
between viewer and sculpture in the work of Barbara Hepworth. 

As a singer, he is particularly invested in writing for both solo voice and choir, including pieces such
as ‘Lumen De Lumine’ for double choir, ‘Sag, Soll Ich Reisen?’ for Mezzo-Soprano, and ‘The Wanderer’
for Tenor. Recent works include a string quartet for VR based collective ‘Trick the Ear’, two short films
with students from Anglia Ruskin University, and a piano work for pianist George Fu. 

Gary currently studies with Edmund Finnis at the Royal Academy of Music where he is pursuing an
MMus in composition. Going forward Gary is keen to expand his work into incorporating more
electronic elements, as well as continuing to write for film and the stage. 

Gary Rushton
Composer

The Lost Path
Gary Rushton

Isolated in The Wilderness, Jesus contemplates and confronts his feelings of loneliness.
Text from Milton, Paradise Regained. 



Eleanor Burke is a London-based director and choreographer and the Founder and Artistic
Director of Green Opera. A trained ballet and contemporary dancer, Eleanor studies stage
combat with BADC to expand her work to include fight and intimacy choreography. For
Green Opera, Eleanor wrote and directed Fillu (Royal Academy of Music Museum; Minerva
Festival 2019; JAM on the Marsh 2020); the world premiere of Karolina Csathy’s, Gesualdo;
and their lockdown production of Gilbert & Sullivan’s, Iolanthe. Other directing credits
include: Carmen (West Road Concert Hall), Gilbert & Sullivan, The Mikado (West Road
Concert Hall); Bernstein, Trouble in Tahiti (Frankopan Hall), Mozart, Bastien und Bastienne/Der
Schauspieldirektor (Trinity College Chapel); Die Zauberflöte (Opera Kensington); Horizon
Project: Opera Scenes (DEBUT); Tosca (Bridgetower Trio). Eleanor was awarded a Junior Artists
Fellowship at the Guildhall School of Music & Drama 2020/21 where she is currently assisting
Martin Lloyd-Evans . She will be joining Theatern Krefeld und Mönchengladbach as a Staff
Director for the Autumn season.

Eleanor Burke 
Director

Callum is a conductor, composer and pianist. He is music director of Opera Kensington
and the Edinburgh based choir Take Note. He founded Aegis Orchestra and he
recently composed ‘Let’s Finish It’, a commission from the Institute of Cancer Research
for the Royal Philharmonic Orchestra. He founded the Soloist Collective out of a desire
to bring together his favourite colleagues, and to create an environment where young
artists mutually support each other. Callum does not come from a traditionally musical
background and feels a responsibility to pass on the good fortune that he has had in
making a career in music and to promote access to the field. Callum is based in
Edinburgh and regularly travels throughout the UK and further afield to work with
international orchestras and soloists. 

Musical Director
Callum Morton Hüseyin

Georgina Lloyd-Owen
Sound Engineer

Georgina has over 15 years experience as a musician and cellist, working with renowned
musicians and conductors such as Yo Yo Ma, Natalia Luis-Bassa and Robert Cohen. Her
performance highlights include concerts at the Royal Albert Hall, and solos given at the
Roundhouse and the Royal Festival Hall.

Georgina has experience composing original music for a number of artistic mediums -
from movement, to poetry and even theatre. Her most recent commission was from
Olivier-Award winning choreographer, Mthuthuzeli November, who works as a senior
artist at Ballet Black. Her original orchestral score, which she wrote, produced and
performed the solo on, accompanied a moving short film. Like Water is available to watch
through the company website, and the music can be streamed on all platforms.

 In 2019 she graduated from Oxford University with First Class Honours in Musicology.
Since that time she has worked in many areas of the industry, including as a session
musician, and an assistant sound engineer for live music. Georgina is currently a student
at Abbey Road Institute, where she is gaining further experience as a sound and mix
engineer, alongside working on personal projects.



Anna's Aria
Maria Shepard

Alone in the country, Anna has grown increasingly paranoid as her mental health
begins to unravel. She becomes convinced that Vronsky no longer loves her. Her
pleading letters to him remain unanswered so, tormented, she resolves to seek him
out at the train station. Based on Leo Tolstoy's Anna Karenina.

Maria is a composer and law student based in North London. For her undergraduate
degree at Oxford University, she read French and Russian and spent her year abroad
studying music at the Sorbonne in Paris and the St Petersburg Conservatory. She has also
been part of several choirs and was an organ scholar at St Judes in Hampstead Garden
Suburb. 

Maria has really enjoyed developing this aria based on Lev Tolstoy’s Anna Karenina. She
translated parts of the novel from the original Russian. Although it is set in 19th century
Russia, it actively explores themes that resonate today, such as societal pressures on
women.

Maria also likes composing acoustic songs for guitar and voice. She has written a smaller-
scale acoustic musical called About the Unsaid, which she took to the Edinburgh Fringe
Festival. She is now writing and recording individual acoustic songs which can be found on
her Facebook page - @mariashepardsmusic
https://www.facebook.com/mariashepardsmusic/

Maria Shepard
Composer

Fiona studied at the RNCM, where she sang Gretel, Cendrillon and Métella in the college
operas.  

She has created roles in contemporary operas including Euridice in Nmon Ford’s Orfeus
at The Young Vic, and Hanna in Adam Gorb's The Path to Heaven. In 2022 she will sing the
soprano solo in the world premiere of Kate Whitley’s Our Future: Your Hands at Buxton
International Festival.  

Recent roles include Mimì for Hampstead Garden Opera, Tosca at the Trafalgar Studios
and Snail in Vopera’s L’enfant et les Sortilèges. In 2021 she will sing The Witch in Silent
Opera's Hansel and Gretel at Opera Holland Park, Time in Ein Wintermärchen at Wexford
Festival Opera, and Elle in a film of La Voix Humaine.  

From 2013-2015 Fiona was in the West End cast of The Phantom of the Opera. She is a
Serena Fenwick Young Artist, a Leverhulme Arts Scholar, and a member of the
improvising opera company, Impropera. 

Anna Karenina
Fiona Finsbury

https://www.facebook.com/mariashepardsmusic/


Georgina Lloyd-Owen
Sound Engineer/Videographer
Georgina has over 15 years experience as a musician and cellist, working with renowned
musicians and conductors such as Yo Yo Ma, Natalia Luis-Bassa and Robert Cohen. Her
performance highlights include concerts at the Royal Albert Hall, and solos given at the
Roundhouse and the Royal Festival Hall.

Georgina has experience composing original music for a number of artistic mediums -
from movement, to poetry and even theatre. Her most recent commission was from
Olivier-Award winning choreographer, Mthuthuzeli November, who works as a senior artist
at Ballet Black. Her original orchestral score, which she wrote, produced and performed
the solo on, accompanied a moving short film. Like Water is available to watch through the
company website, and the music can be streamed on all platforms.

 In 2019 she graduated from Oxford University with First Class Honours in Musicology.
Since that time she has worked in many areas of the industry, including as a session
musician, and an assistant sound engineer for live music. Georgina is currently a student
at Abbey Road Institute, where she is gaining further experience as a sound and mix
engineer, alongside working on personal projects.

Callum is a conductor, composer and pianist. He is music director of Opera Kensington
and the Edinburgh based choir Take Note. He founded Aegis Orchestra and he recently
composed ‘Let’s Finish It’, a commission from the Institute of Cancer Research for the
Royal Philharmonic Orchestra. He founded the Soloist Collective out of a desire to bring
together his favourite colleagues, and to create an environment where young artists
mutually support each other. Callum does not come from a traditionally musical
background and feels a responsibility to pass on the good fortune that he has had in
making a career in music and to promote access to the field. Callum is based in Edinburgh
and regularly travels throughout the UK and further afield to work with international
orchestras and soloists. 

Musical Director
Callum Morton Hüseyin

Eleanor Burke is a London-based director and choreographer and the Founder and
Artistic
Director of Green Opera. A trained ballet and contemporary dancer, Eleanor studies stage
combat with BADC to expand her work to include fight and intimacy choreography. 

For Green Opera, Eleanor wrote and directed Fillu (Royal Academy of Music Museum;
Minerva Festival 2019; JAM on the Marsh 2020); the world premiere of Karolina Csathy’s,
Gesualdo; and their lockdown production of Gilbert & Sullivan’s, Iolanthe. Other directing
credits include: Carmen (West Road Concert Hall), Gilbert & Sullivan, The Mikado (West
Road
Concert Hall); Bernstein, Trouble in Tahiti (Frankopan Hall), Mozart, Bastien und Bastienne/
Der Schauspieldirektor (Trinity College Chapel); Die Zauberflöte (Opera Kensington); Horizon
Project: Opera Scenes (DEBUT); Tosca (Bridgetower Trio). 

Eleanor was awarded a Junior Artists Fellowship at the Guildhall School of Music & Drama
2020/21 where she is currently assisting Martin Lloyd-Evans . She will be joining Theatern
Krefeld und Mönchengladbach as a Staff Director for the Autumn season.

Eleanor Burke 
Director



Green Opera is a charity with a vision for making music and drama in a way that is environmentally
sustainable. As an organisation taking a stand on the impact of arts on the environment, we are dedicated to
inspiring others both to engage with this wonderful artform and to take care of the world around them. 

We hope to introduce the public who may be unfamiliar with opera as an artform to the full spectrum of music
and drama that it has to offer. We programme a variety of works from both the mainstream operatic
repertoire in addition to lesser known or contemporary works. 

Notable productions include Eleanor Burke’s Fillu (Royal Academy of Music Museum; The Minerva Festival
2020; SouthWest Fest 2020; JAM on the Marsh 2020); the world-premiere of Karolina Csathy’s Gesualdo (Trinity
College Chapel); and, most recently, an online production of Gilbert & Sullivan’s Iolanthe. 

GO has been lucky enough to partner with several inspiring organisations and artists including Music Declares
Emergency, Teach the Future, Staging Change, and Future Fringe. 

For every ticket purchased or £10 donated to us, we plant a tree with the Eden Reforestation Projects via our
“Seats for Seeds” Scheme.

 You can support our work by becoming a friend or patron of the company. To find our more and to donate,
please visit www.greenopera.co.uk 

About Green Opera
A London-based company and charity

https://www.greenopera.co.uk/

https://eur03.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.greenopera.co.uk%2F&data=04%7C01%7Cmelissa.springham%40students.plymouth.ac.uk%7C40c2de62bc6a446d46d008d8f39e2536%7C5437e7eb83fb4d1abfd3bb247e061bf1%7C1%7C0%7C637527207860643991%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=EoI8uhNKrDZhh5mI5s1mi%2FBZFQdHEx8WZILOxneO1HI%3D&reserved=0
https://www.greenopera.co.uk/

